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Program 


La regata veneziana 

i. Anzoleta avanti la regata 

ii. Anzoleta co passa la regata 
Hi. Anzoleta dopo la regata 


Chansons de Bilitis 

i. La flute de Pan 

ii. La Chevelure 

Hi. Le tombeau des Naiades 


Silent Noon 
Sleep 

Will there really be a morning? 
Sure on this shining night 


Gioachino Rossini (1792-1868) 


Claude Debussy (1862-1918) 


R. Vaughn Williams (1872-1958) 
Ivor Gurney (1890-1937) 
Richard Hundley (b. 1931) 
Samuel Barber (1910-1981) 


Mote (Haugtussa) 
Stambogsrim 
Jeg eisker Dig! 
Ein Traum 


Edvard Grieg (1843-1907) 


THE JIM AND CHARLOTTE NORCOP PRIZE IN SONG 

The annual prize was established in 2009 and is awarded to the singer at 
the Faculty of Music showing the most promise in performance of the song 
literature. Past winners have been Leslie Ann Bradley, Geoffrey Sirett, Aviva 
Fortunata Wilks, Andrew Haji, Charles Sy and Jennifer Krabbe. 


THE GWENDOLYN WILLIAMS K0LD0FSKY PRIZE IN ACCOMPANYING 

The annual prize was established in 2011 and is awarded to the collaborative 
pianist at the Faculty of Music showing the most promise in performance of 
the song literature. Last year’s winner was Lara Dodds-Eden. 

Gwendolyn Williams was born November 1, 1906 in Bowmanville, Ontario. 

She studied piano in Toronto with Viggo Kihl. At 17, she went to London 
where she studied piano with Tobias Matthay and ensemble playing and ac¬ 
companying with Plarold Craxton. Later, she spent several months in Paris 
studying French repertoire with Marguerite Hasselmans. 

When she was 20, she returned to Canada and was plunged almost immedi¬ 
ately into an accompanying career when the great Canadian soprano, Jeanne 
Dusseau asked Mrs. Koldofsky to play for her. One musical engagement led 
to another at an exhilarating pace. A year after her return to Canada, she 
met and married the violinist Adolph Koldofsky. For the next quarter century, 
she accompanied all of her husband’s solo recitals and played every form of 
chamber music with him on concert stages around the world. 

In 1945, the couple moved to Los Angeles, where Mrs. Koldofsky was en¬ 
gaged to teach accompanying at the School of Music of the University of 
Southern California. She taught accompanying, song literature and chamber 
music at USC from 1947 to 1988. She was also a longtime member of the 
faculty of the Santa Barbara Music Academy of the West, where she served 
as director of vocal accompanying from 1951 to 1989. She judged competi¬ 
tions, lectured and taught master classes for accompanists, singers and 
ensembles throughout the United States and Canada. Among her many 
students were mezzo-soprano Marilyn Horne, pianist Martin Katz and soprano 
Carol Neblett. 

For more than 40 years, Koldofsky appeared as an accompanist throughout 
the world, working with such distinguished artists as Rose Bampton, Suzanne 
Danco, Herta Glaz, Mack Harrell, Marilyn Horne, Jan Peerce, Hermann Prey, 
Peter Schreier, Martial Singher and Eleanor Steber. She assisted Lotte Lehm¬ 
ann on many tours during the latter’s last eight years of performing and for 
eleven years was Lehmann’s accompanist and coach-assistant at the Music 
Academy of the West. Gwendolyn Williams Koldofsky died November 12, 

1998 in Santa Barbara at the age of 92. 



Emily D’Angelo 


Italian-Canadian mezzo-soprano 
Emily D'Angelo is a winner of the 
2016 Metropolitan Opera National 
Council Auditions. She has per¬ 
formed in venues including the 
COC Richard Bradshaw Amphi¬ 
theatre, the Toronto Arts & Letters 
Club, and WFMT Classical Radio 
Station, Chicago, and will perform 
in recital at Koerner Hall in Novem¬ 
ber 2016. She was a fellow at the 
Ravinia Steans Institute in 2015, 
and will return as a fellow for their 
2016 season. D'Angelo will make 
her European debut in June 2016 at 
the Spoleto Festival dei Due Mondi 
under the baton of James Conlon. 
After winning the Canadian Opera 
Company Competition in 2015, she 
will join the COC Ensemble Studio 
for their 2016/2017 season where 
her roles will include Zweite Dame 
in Die Zauberfldte, and covering the 
title role in Ariodante. 


Additional achievements include 
First Prize at the 2016 American 
National Opera Association’s Caro¬ 
lyn Bailey and Dominick Argento 
Vocal Competition, Second Prize at 
the 2015 OREL Foundation Ziering- 
Conlon Competition in Los Angeles, 
and the German Lieder Prize at the 
2016 Art Song Preservation Soci¬ 
ety Competition Finals. She was 
awarded Encouragement Grants as 
a Finalist in both the George Lon¬ 
don Foundation Competition (2016) 
and the Gerda Lissner/Liederkranz 
Foundation Competition (2015). In 
2015 she was the recipient of the 
Women’s Musical Club of Toronto 
Centennial Scholarship, and was 
named a 2015 University of Toronto 
Scholar. In 2016 she was invited by 
Carnegie Hall’s Weill Music Institute 
to participate in “The Song Contin¬ 
ues” workshop with Marilyn Horne. 
D’Angelo has performed several re¬ 
citals in the 2015/2016 season with 
repertoire ranging from Schumann’s 
Frauenliebe und -leben to Messi¬ 
aen’s Poemes pour Mi. 

D’Angelo is currently completing 
her undergraduate degree in Vocal 
Performance at the University of 
Toronto, studying under soprano 
Elizabeth McDonald. 




Sonya Sim 


Canadian pianist Sonya Sim has 
performed extensively as a col¬ 
laborative pianist in Canada, the 
United States, England and Mexico. 
Sonya has appeared as soloist at 
the Scotiabank Northern Lights 
Music Festival in Mexico and was 
invited for return performances 
with pianist Josephine Chan, and 
mezzo-soprano Michele Bogdano- 
wicz. 

With an affinity for collaboration 
with winds and brass, Sonya has 
performed with world-renowned 
artists such as Jeffrey Khaner, Allen 
Vizzutti, Richard Marshall, Andrew 
McCandless, among others. Most 
recently, she completed a record¬ 
ing with TSO Associate Principal 
Trumpet Bart Woomert and Steven 
Woomert featuring newly com¬ 
missioned works by Jim McGrath, 
Bruce Broughton and Ronald 


Royer. She is currently work¬ 
ing with Counterpoint publishing 
company on the piano reduction 
of Johnny Cowell's Trumpet Con¬ 
certo, which she premiered in 2013. 
Other recent appearances include 
Carl Nielsen International Music 
Flute competition, the International 
Women’s Brass Conference, and 
Toronto Summer Music Festival. 

Sim has performed in maste class¬ 
es across Canada and the United 
States for internationally well-known 
artists such as Hakan Hardenberg- 
er, Alison Balsom, Jens Lindemann, 
Joseph Alessi, Michael Sachs, Wil¬ 
liam VerMeulen, Robert Langevin, 
Robert Dick, Robert Aiken, Peter 
Lloyd, Pamela Frank and Martin 
Katz. 

Sonya received her bachelors of 
music and masters of music in 
piano performance from the Uni¬ 
versity of Toronto, studying with 
Marietta Orlov. A recipient of the 
Arthur Plettner Graduate Scholar¬ 
ship, Sim is currently a doctoral 
student in collaborative piano at the 
University of Toronto, in the studio 
of Lydia Wong. 


Program Notes 


We open our program today with the hot-blooded young Anzoleta found in 
Francesco Maria Piave’s three poems titled La regata veneziana. Also the 
librettist for both La traviata and Pigoletto and a native of Venice, Piave uses 
the Venetian dialect for these poems set by Gioachino Rossini. In the open¬ 
ing scene, Anzoleta avanti la regata, we are at the scene of a boat race in 
Venice. Much like many of Rossini’s female operatic protagonists, Anzoleta 
is fiery and strong willed, and she spurs on her young lover Momolo, and 
charmingly orders him to either win first prize or run home and hide. As we 
move to the second scene, Anzoleta co passa la regata, Anzoleta anxiously 
broadcasts the events of the race, and as Momolo moves ahead from 
second to first place she concludes that it is because he caught her eye as 
he passed. The scena comes to a conclusion in Anzoleta dopo la regata as 
Momolo is showered with kisses and affection from Anzoleta after he has 
won the race. All of Venice has declared: Momolo is the victor. 

Controversial and erotic, the text of Chansons de Bilitis was originally 
claimed to have been discovered in the tomb of Bilitis, an ancient Greek 
courtesan. Later it was revealed that Pierre Louys, who claimed to discover 
these poems, was in fact himself the author. The first song, La flute de Pan 
evokes the sound of flute music throughout as Bilitis describes the set of 
pipes her lover has given her and which he teaches her how to play. The 
following song, La chevelure, Bilitis recounts the dream that her lover had 
about her, in which her hair was around his neck, and their two bodies be¬ 
came one. In the final song, Le tombeau des naiades, we see Bilitis wander 
through a wintery scene, searching for the tracks of the satyr in the snow. 
Her lover tells her that the satyrs and the nymphs are all dead, symbolizing 
the death of desire and nature. This relationship, once full of hot-blooded 
passion, is now cold and dead, preserved in the tomb of the Naiads for 
eternity. 

Night and death are strong themes throughout much of the poetry of the 
modern world. Beginning with the Dante Gabriel Rossetti poem Silent Noon 
from his poetic masterpiece “The House of Life” and set by Ralph Vaughn 
Williams, we are taken into a moment of awareness of the temporary na¬ 
ture of life. We move from acknowledgement of our fleeting existence to a 
desire for an escape from the struggles and hardships of the world in John 
Fletcher’s text Sleep set by Ivor Gurney in his Five Elizabethan Songs. From 
here we jump to the complicated world of Emily Dickinson and her question, 
“Will there really be a morning?” set by American composer Richard Hund¬ 
ley. In this, Dickinson contemplates life, and what comes after — is there 
ever an escape from life’s troubles? Searching for a sign of hope, she won¬ 
ders whether “morning” could be the peace she seeks. Finally we discover 


a more settled quest for what is beyond the night in James Agee’s Sure on 
this shining night set by the great Samuel Barber. This song is arguably one 
of the most beloved songs of the past century, and has become a sort of 
anthem for art song. As the speaker looks up into the night sky, the stars 
casting shadows upon the earth, they wonder what lies beyond those very 
stars and whether they have their own shadows cast upon them. 

We end our journey of love and desire for afternoon with the Norwegian 
composer and pianist Edvard Grieg. Grieg’s music, particularly his song 
literature, was greatly influenced by Norwegian folk music, and his style of 
composition is known to have helped create a national identity. Mote is the 
fourth song from his Op. 67 cycle Hautgussa, a collection of eight songs 
(set to the text of Arne Gaborg) which tell the story of a young “fairy maid” 
named Haugtussa and her first love affair. Mote is the first time in the cycle 
where Haugtussa meets the boy, and marks the beginning of their journey 
together. Stambogsrim is Grieg’s shortest song, and expresses heartbreak at 
the loss of a loved one. Jeg elsker Dig is a passionate love song, and is one 
of Grieg’s most well known compositions for voice. And finally, Ein Traum is 
one of several songs that Grieg composed originally in German, and is set 
to the text of Friedrich Bodenstedt. The flowing melody and the two-against- 
three pattern between the voice and piano creates a dreamy atmosphere, 
which ultimately builds to a triumphant and ecstatic climax when the dream 
becomes a reality and the two lovers are blissfully reunited. 

THANK YOU 

Thank you to Jim Norcop for your support of art song, of the University of 
Toronto, and of young singers and pianists who aspire to make a life in mu¬ 
sic. 

Thank you to Steven Philcox, Elizabeth McDonald, Lydia Wong, and Jo 
Greenaway for your support and guidance throughout the process of pre¬ 
paring this program. 

Thank you for attending this recital, and for being an important part of the 
community at the Faculty of Music. It is an honour to share this music with 
you. 


By Emily D’Angelo 


Coming up at the Faculty of Music 


UofT Concert Orchestra 

Thursday, March 31 @ 7:30 pm 

Walter Hall 

Free 

The Art of the Prima Donna 

Friday, April 1 @ 5 pm 
Walter Hall 

$20, $10 student | Buy tickets @ music.utoronto.ca or 416-408-0208 

Heart Songs 

Sunday, April 3 @ 2:30 pm 
MacMillan Theatre 

$30, $20 senior, $10 student | Buy tickets @ music.utoronto.ca or 416-408-0208 

Vocalis: Chamber Music 

Wednesday, April 6 @ 7:30 pm 

Emmanuel College Chapel, 75 Queen’s Park 

Free 


Thank you for joining us at our Thursday at Noon 
series this season! See you in the fall! 


@UofTMusic 

music.utoronto.ca 


Want to stay informed of our upcoming events? 

Sign up for our bi-weekly 
e-newsletter at bit.ly/UofTMusic-enews 


The Faculty of Music is a member of Bloor St. Culture Corridor 
bloorstculturecorridor.com 


BLOOR ST. 
CULTURE 
CORRIDOR 








